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From about ages eight through sixteen, our manual dextémty strengthened through continually
improving eye-hand coordination. There is considerablgrdawement in handwriting skills. We gain mastery
over the mechanics of language. We also gradually elimithetéogical gaps in our stories- characteristic of
our earlier stage of perceptiea as intense preoccupation with the whole vision gives wayrémgcupation
with correctness. As a result, our writing and oral storyilegome increasingly conventional and literal, with
an accompanying of the spontaneity and oliiyitiaat characterized our earlier efforts. At this
stage our vocabulary is firmly grounded. We use words eveyelse uses. We have little need to invent
metaphors to communicate. By now we know that a star is “a hségus mass floating in space” in contrast

to our innocent stage, when we noticed, “Look that star is #iflower without a stem!”

* dexterity: @&O|L HE| & 2 =) 2HF

=

** spontaneity: = £/d

@ loss

@ sense
@ increase
@ recovery

(® demonstration

Sense-able

Vocabulary

Preoccupation n. =% ‘ Give way to v. HHYCH ‘ Grounded
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The commonsense understanding of the moral status ofstitraicts conforms to how most of us think
about our responsibilities toward others. We tend to gefraféed when someone else or society determines for
us how much of what we have should be given away; we are aduftsiaould have the right to make such
decisions for ourselves. Yet, when interviewed, altrulatewn for making the largest sacrifices — and
bringing about the greatest benefits to their recipients ssed just the opposite. They insist that they

. Organ donors, and everydagroitiwvho risk their own lives to save others in

mortal danger are remarkably consistent in their explienidls that they have done anything deserving of
high praise as well as in their assurance that anyone in sheies should have done exactly the same thing.
To be sure, it seems that the more altruistic someone is, tre they are likely to insist that they have done
no more than all of us would be expected to do, lest we shirkbasic moral obligation to humanity.

* altruistic: O| EtZ QI

# lest: ~312] QLZE * shirk: (2 2) 3| L/5tct

(@ had absolutely no choice but to act as they did
@ should have been rewarded financially

@ regretted making such decisions

@ deserved others’ appreciation in return

® found the moral obligations inapplicable in risky situaiso

Sense-able

Vocabulary

Conform to v. =33ICt ‘ Offend v. 7| 2-45H| 5t ‘ Shoes n. & Mortal a.

A
oo
lo

Obligation n. 2% ‘ ‘
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Japanese used to have a color waj,that spanned both green and blue. In the modern languageyko,
ao has come to be restricted mostly to blue shades, and gresunatlyiexpressed by the worddori. When
the first traffic lights were imported from the United Stai@nd installed in Japan in the 1930s, they were just
as green as anywhere else. Nevertheless, in common patleaa® light was calledo shingoo, perhaps
because the three primary colors on Japanese artiststgzatee traditionallypka(red), kiiro(yellow), andao.
The labelao for a green light did not appear so out of the ordinary at filscause of the remaining
associations of the wordo with greenness. But over time, the difference between teergicolor and the
dominant meaning of the womb began to feel awkward. Nations that are less assertive e opted for
the solution of simply changing the official name of the gghli to midori. Not so the Japanese. Rather than

alter the name to fit reality, the Japanese government amogablin 1973 that

henceforth, go lights would be a color that better corrededrto the dominant meaning ad.

* parlance:& 0]

@ reality should be altered to fit the name

@ language reflected what people had in mind

@ the go light should follow the global standard

@ the use of the wordo for go light would be banned

® they would not change the color of go light in any way

Sense-able

Vocabulary
Assertive a. 20| 25t ‘ Henceforth ad. 0|32 ‘
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Today, historic ideas about integrating nature and urbdouiban space find expression in various

interpretations of sustainable urban planning.

(A) But Landscape Urbanists find that these designs do niorifize the natural environment and often
involve diverting streams and disrupting natural wetlan@sll others, such as those advocating for “just
sustainabilities” or “complete streets,” find that bottpegaches are overly idealistic and neither pays enough

attention to the realities of social dynamics and systemegqality.

(B) However, critics claim that Landscape Urbanists ptipei aesthetic and ecological concerns over human
needs. In contrast, New Urbanism is an approach that waslggommd in the 1980s and promotes walkable

streets, compact design, and mixed-use developments.

(C) However, the role of social justice in these approaclesains highly controversial. For example,
Landscape Urbanism is a relatively recent planning apprahat advocates for native habitat designs that

include diverse species and landscapes that require werselsource use.

* compact. LU &, &5t
** divert: 93| A]7|C, e BFLA| Sict
@ (A)-(C) - (B) @ (B)-(A)-(C) ® (B)-(C)-(A)
@ (C)-(A)-(B) ®(C)-(B)-(A)
Sense-able
Vocabulary
Popularize v, BHESIE|C} ‘ ‘
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This stands in contrast to earlier figurative art, which baén as focused on representing what the st/

about the objects and the space he or she was painting as otihéphwoked.

Almost all the figurative paintings we are familiar with nawe in perspective. They present foreshortened
figures and objects that diminish as they move away from dlealfpoint of the painting. (D ) A painting in
perspective represents how the world looks to a person géeinscene from a particular position in space.
(@) These pictures are beautiful in their own right, but theyndbrepresent scenes as we might see them if
we were looking at them. @ ) They are also less informative as to the layout of the spaeg tepresent.

( @ ) The fact that perspective and information about spatiguif go together reveals something important
about seeing. ® ) Not only do we see the world through an egocentric frame iaiso see it in a way that

allows us to extract information about distances to, andssif, objects relative to us, and relative to one

another.
* perspective & 25, A| ™
* foreshorten: §] 31 AFIO| A CAHS) & 45t
Sense-able
Vocabulary
Figure n. 2=, HE ‘Layout n. BiE, HHX| ‘egocentric a. X}7|ESA%01
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storying become increasingly conventional and literal, with an accompanying _____ of the SRNO| TS (O ZSNT SXA?
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spontaneity and originality that characterized our earlier efforts. At this stage our vocabulary is = 0 ©iCt. SalC ARSIC CojsS
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firmly grounded. We use words everyone else uses. We have little need to invent metaphors to

communicate. By now we know that a star is “a hot gaseous mass floating in space” in contrast to S L1 9ls) @2l et HAlo o
5104, X, 22|17} UXHS - “Bh
N E2 E7|7t gle £1F ZOop-- "2t

our innocent stage, when we noticed, “Look that star is like a flower without a stem!”

* dexterity: (*O|L|— Hz|E M) N EE spontaneity: E

@ loss 29%  WAY TOGO!

@  sense 30% o “Ealystagel 16 501 S BAS Ol BAAL L 2N
©) Increase 24% o3t 2!

@ recovery 9%

® demonstration 8%
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The commonsense understanding of the moral status of altruistic acts conforms to how most of

us think about our responsibilities toward others. We tend to get offended when someone else or of chat
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society determines for us how much of what we have should be given away; we are adults and
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should have the right to make such decisions for ourselves. Yet, when interviewed, altruists known

Z¥g 22| M9 geg). JaLt, ol
EIRE & o, O|EfFOlS (YT 2tE
for making the largest sacrifices ChI 7hE A3 SIMES)2 FHFICt
o 1 S, 152 FHBIC 150]
,,,,,,,,,,,,, o]2ty. &7 715xs
assert just the opposite#They insist that they . Organ donors, and everyday BT UMY AJDIS (TS KA A4S
o ERlg 57| lsiM XgEel A
. . . . . . . . off 82 SN YRt D A0t IS
citizens who risk their own lives to save others in mortal danger are remarkably consistent in their of must ROl (=7 150] Tt
1 RS CHAITE U AL HaY

i . o 2 o 2 . . or=y ) J2|0 Y/ECH 159 &
explicit denials that they have done anything deserving of high praise as well as in their assurance ?) 182 s =
CHal (&7 o AtRIE RRtQ| ol
Qe Ot SOl TTS Y YA
that anyone in their shoes should have done exactly the same thing. To be sure, it seems that the & Z0[2ta1). S5 USRI, Xz
1B9IC} - 2717} B O|EFX{0|3 O|EFX
Y 45, 152 YW o IOl Utk
more altruistic someone is, the more they are likely to insist that they have done no more than all of JES #e ®woj2tn ¢ 92| REJ} ]
A g Aot TitiEE AR UF,
o

a7} SsiR| oEE 229 7|2 el

EHX RS QIFOHO Cet

us would be expected to do, lest we shirk our basic moral obligation to humanity.

* altruistic: O|EFAQI ** |est; ~SFX| QL E  *** ghirk: (HRUS) 2|I|SIC}

©) had absolutely no choice but to act as they did 34% <FHZEQI MR> S BHSH= FAAS JIX| T U= FUSH HEX]!

@) should have been rewarded financially 12%

©) regretted making such decisions 14%

@ deserved others’ appreciation in return 17%

® found the moral obligations inapplicable in risky situations 24% Egg&égﬂ:ﬁ Qifiggjﬁéwla& it
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Japanese used to have a color word, ao, that spanned both green and blue. In the modern UE0{= JHRIZ FCH MZ-TH0f ‘0FL’
Ot2? ==t vt ZX A=), itk
A0l N, T2ILY, ‘OfR’ = HH ATt
language, however, ao has come to be restricted mostly to blue shades, and green is usually 19T MO T A, 1213

£22 UBHOR BHED AUt Ol

B

A . _ . . 2| 2h= HHo{0f s, £=9| 1550
expressed by the word midori. When the first traffic lights were imported from the United States

g o 0jZ2C2RE J2|u HXE
I Y20 19300, 152 & ==
MO|QICH CF2 2 MY, I 276t

and installed in Japan in the 1930s, they were just as green as anywhere else. Nevertheless, in -
i, HEXOI Z0{0M, 1 M HS=
2|7 EYUCH 0L’ AB2tT, ofotE
common parlance the go light was called ao shingoo, perhaps because the three primary colors on HLISIH T =2 AMeIS0| U= ofE
7HE9 BHENM MEXQZ ‘Of7t, 7|

S m=

0|2, 0I2'0|7| WhZ0fl. 2 ‘OtR’ &t

Japanese artists' palettes are traditionally aka(red), kiiro(yellow), and ao. The label ao for a green =022 XE20| O3 M HO[X|
SURACH I-A| HIFEARO0I2t XMB0i=
LISHH 1 Foiol "ot U= ﬁﬂ._“él

light did not appear so out of the ordinary at first, because of the remaining associations of the O}o’ of 2239 7 ok THE0). 1

2iLt AIZHO| RILFRIN, T A3} 24474
XHj&QI /0| THo| ‘0tQ’ ot 1 ZHz}
7 HE OMBIA| LIHK|7| AR 2
NS (@ A7| FEEQ)S OfIIT M
© DEC SRS - TX| B}
ol 0|58 ™% Msof TSt o
£ ‘Dj&2f 2t J2qu YEe I3
for the solution of simply changing the official name of the go light to midori. Not so the Japanese. x| o 5 g

word ao with greenness. But over time, the difference between the green color and the dominant
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meaning of the word ao began to feel awkward.“Nations that are less assertive might have opted

Rather than alter the name to fit reality, the Japanese government announced in 1973 that A AIS
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: henceforth, go lights would be a color that better corresponded to the

dominant meaning of ao.

* parlance: 801

©) reality should be altered to fit the name 28% oilo| Mof...? 2 gtof IHFO...!

@) language reflected what people had in mind 19% Z}iigi;?ﬂ ;ﬁ%aiﬁiﬂvg%xéigﬁiégi;ﬂ%lSIHKIEC’I =
©) the go light should follow the global standard 18% S';Z?g;; 54 ';';’ﬂ;ﬂ;gﬂﬂﬂ SRS S B GIE
@ the use of the word ao for go light would be banned 18% Ol= BIZt C32| HELt oo O RLt= SiA-MEIX O =2 SHX| @fF-!
@ they would not change the color of go light in any way 16%

11
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@ FO{T! 2 020 O|0X 2o A M2 JHE MBS A D2A|Q.
Today, historic ideas about integrating nature and urban/suburban space find expression in QL SIANE MZIS E8tste 240 Of

Bt XIQInt EA|/HWQIZAIE, I M2t
2 LIt} TSt Moz ‘me?r%

*various interpretations of sustainable urban planning. B A A0 Tt oo 2.

(A) But Landscape Urbanists find that these designs do not prioritize the natural environment and # J2iU HEAHO|Z-ZAIFXIER

MZFSIC} 0|23t CHX|QIS0] MB}X|
U0 O X SHAS 21 EE S
often involve diverting streams and disrupting natural wetlands. Still others ;:ZE ;i"’;r 7152;" fg; ?I
e yer = magee Bz
, O[O 1217 & O F9IE J|8
find that both approaches are overly O|X| QH=CHT A0 AFS|X 5t 13
I HAN 2ESO0l2ts A

idealistic and neither pays enough attention to the realities of social dynamics and systemic

inequality.
(B)"However, critics claim that Landscape Urbanists prioritize aesthetic and ecological concerns a2iLt HI‘*7+E%¥ @Er A0
=N ES 0|X|-EI_ MBSO EI|o|>X-|
Q1 22|11 HEfAH “T‘E1 AMRSE
: g : g o #2580}, BHHY|, F-EAIFOE F
over human needs. In contrast, New Urbanism is an approach that was popularized in the 1980s 2w0|C} (HmatE 198040l 121

ZZIsiCt 28 4 e 72|, 248 O
xjol, 127 £8-85% YHES).

=i= =

and promotes walkable streets, compact design, and mixed-use developments.

(C) However, the role of social justice in these approaches remains highly controversial. For 2L, 7 A3 AN Fool it of
2{gh MZHS0IM 1 22 ot ALt
e =HHOZ 0| SOM, HEAH
. . . . m =0 Moz x|=29
example, Landscape Urbanism is a relatively recent planning approach that advocates for native %IJ;EQ'OTIE}' (Qigr:—sﬂ,lgl 'Mf!

BT =

CiRtels (Eatots | Ef°F°f e ZLEI
[

habitat designs that include diverse species and landscapes that require very low resource use. By

* compact: DT, EE3E  ** divert: R2|A|7|CH &EFS HA| ST

1

@ (A)-(C)-(B) 5%

@ (B)-(A) - (C) 16%

© (B)-(C)-(A) 16%

® ©we
® (C)-(B) - (A) 33% (A)l “These designs”2t= Bt S & 7tTtot OFSCHR MEX|!
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This stands in contrast to earlier figurative art, which had been as focused on representing what 0|42 H-gtijol MUCh =7]9
Figurative Oz, (FOi&? HESH =

20| 35t A0l Gl&7Ht ok A

the artist knew about the objects and the space he or she was painting as on how they /ooked. = =39 27I0) Cal (1 T= 717
J2|0 Q=) HEshs A UF oEA

JRE0| 2ol=710ll)
Almost all the figurative paintings we are familiar with now are in perspective®They present 719] B Figurative J&E (22|17} X|

= T&sHe YZYs J|He=R St
OS2 MABICE ZAE Q21 SXS
foreshortened figures and objects that diminish as they move away from the focal point of the S (ZASHE 2S0] ZOE T2 312
o 2Yo2RE). 22 IS BN
. T . . SHCH {8 MOl 2OIEXIE ARl
painting. ( ® ) A painting in perspective represents how the world looks to a person seeing the A (M2 Qs 1 EHE S R
R Z2H0A). 0]28 JFS2 0t
scene from a particular position in space. ( ® ) These pictures are beautiful in their own right, but Tt 1S XHEel SHE0M, e
IS B YEC YUS O 2
A7t 2SS BE R MY e 227t
they do not represent scenes as we might see them if we were looking at them. ( ® ) They are also® JNES 20t 152 Fot HEE H
SOHK| gDt BHXIO BoiA S22
FOofl oA (IE0] BHGhE). 1 A
less informative as to the layout of the space they represent. ( ® ) The fact that perspective and (@3 J2|7 ME 27 B0 T3t
1 F 7HX7} of 2R Sajiict 2
7h 3% AS 2 A0 UishA. 2
information about spatial layout go together reveals something important about seeing. ( ® ) Not 27} B 31 mot0] OfLiZt MALS A1)
-ENHQI 7152 B3, Q2= £33
only do we see the world through an egocentric frame but we also see it in a way that allows us to 28 B0t 012 YOS (03 a1y o
Bole 2217t FESI=E YEE 2
ol tis SXte], 22(9F H|Wst0] 11
extract information about distances to objects relative to us, and relative to one 2|0 M2 M2t H|W5l0d).
another.

* perspective: ®I28, AI™  ** foreshorten: (2|2H-ALEIOA CHAFS) SASITH

©) 8%

@ 22%  WAY TOGO!

©) 26% <Also>E SdiiA ‘RI2Hof ciet 24| HELIES IASHX| RHCH

@ 28Y% HIAI22| “... how they looked” - “... about seeing"E HZ X|AS 2!
° | HIAI20iM BIXP7F ZZx8H= 22 238]2] “what the artists knew..."0|CH

® 17%
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